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— La Biennale —is a platform for engaging with and Bistarister Orte TergEialsoss

discussing architecture. As a temporary and recurrent
exhibition of cultural translations and a place of
transnational encounters, the world’s most prominent
architectural exhibition reflects contemporary
architectural practice. Starting out from Venice, offshoots
of this format have been established around the world
over the past decades.

Beyond the Biennale looks at how the Biennale influences
various countries’ national and regional cultural policy
beyond its duration and geographical bounds. The aim is
to illustrate the potentials and challenges of architecture
based on projects and discussions with protagonists.
Their positions on the exhibition format and its. The
project explores the possibilities and limitations of digital
formats for exhibiting and negotiating architecture (not
only) in view of the current pandemic.

In 2021, in view of the current pandemic, the
Architecture Biennale is taking place in Venice under
changed conditions — might this be a blueprint for the
future? This book analyses the methods of exhibiting
architecture today and discusses the following research
guestions :

e What role do architectural exhibitions play today?

e Do architectural exhibitions influence architecture
and thus building culture?
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Ein Logbuch von Ideen, Uberlegungen und Méglichkeiten zu einer
Upcycling-Kultur im Fiirstentum Liechtenstein

Liechtenstein zu verstehen ist eine Frage des physischen und
mentalen Bewusstseins. In diesem Land geht jeder Blick aus
dem Fenster buchstéablich ins Ausland, ins «<Fremde». Die Lan-
desgrenze ist immer nah, eine kulturelle Ubersetzung ist daher
durchgehend und selbstverstandlich notig. Das «Fremde» be-
steht jedoch bereits im Land selbst, im gebauten Erbe das man
haufig aber nicht versteht und schéatzt und so eher verfremdet
und ablehnt. Es braucht eine Ubersetzung immaterieller Werte
dieser materiellen Orte, um das Verstandnis fur sie und den Um-
gang mit ihnen zu schaffen.

Arsenale, Palazzo Trevisan degli Ulivi und Vaporetto Capitan
Bragadin - drei Orte in Venedig, an denen wir prasentieren, dis-
kutieren und vertiefen mochten, was wir zuvor in Vaduz am
Institut Architektur und Raumentwicklung der Universitéat Liech-
tenstein mit unseren Studierenden mit unterschiedlichem kul-
turellem Hintergrund erarbeitet haben. Wir sehen unsere Teil-
nahme an der Biennale als Chance, eine langfristige Reflexion
uber die Relevanz einer materiellen und immateriellen Upcycling-
Kultur in Liechtenstein anzustossen. Tatsachlich geht die Bedeu-
tung der Prasenz in Venedig weit Giber die wenigen Tage unserer
Aktivitaten in der Lagune hinaus. Die Biennale soll uns die Mog-
lichkeit geben, unsere eigene Arbeit anhand der Reaktionen und
Kommentare eines uns bisher unbekannten Publikums durch
die Augen von Aussenstehenden zu betrachten. Wir hoffen, dass
es in unseren vorgeschlagenen Szenarien und Aktivitaten uner-
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A Logbook of Ideas, Reflections and Possibilities for an Upcycling
Culture in the Principality of Liechtenstein

Understanding Liechtenstein is a question of physical and men-
tal consciousness. In this country, each time you look out of the
window you look abroad. Literally. The borders of the country
are always near; a cultural translation is a constant necessity
and matter of course. The “foreign’, however, already exists in
the country itself, in the built heritage which one often does
not understand and appreciate, and thus tends to alienate and
reject. A translation of the immaterial values of these material
places is essential in order to create an understanding for them
and how to deal with them.

Arsenale, Palazzo Trevisan degli Ulivi and Vaporetto Capitan
Bragadin are three places in Venice where we plan to present,
discuss and deepen what we previously elaborated at the Insti-
tute for Architecture and Planning of the University of Liechten-
stein in Vaduz along with our students coming from different
cultural backgrounds.We see our participation in the Biennale as
an opportunity to launch a long-term reflection on the relevance
of a material and immaterial upcycling culture in Liechtenstein.
Indeed, the relevance of this presence in Venice goes far beyond
the few days of our activities in the Laguna. The International
Architecture Exhibition should give us sufficient opportunity to
observe our own work from outside, through the reactions and
comments of a public previously unknown to us. We hope that
this public will discover unexpected layers of reflection in our
proposed scenarios and activities and that it will also represent
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